INTERVIEW 


MARC ASSAYAG 


In December of 2018 Marc Assayag will be celebrating his 20th 
anniversary as a dealer in the arts of Africa & Oceania. From 
humble beginnings as one of the pioneers in selling Tribal art 
online, the gallery has consistently grown by offering fine objects 
sourced throughout the world. Most recently the gallery has 
somewhat shifted its focus to the arts of Oceania after having 
acquired the prestigious Jolika Collection of New Guinea, once 
owned by John and Marcia Friede. This collection is now show- 
cased at Marc's newly completed gallery in Montreal. 


Hemba Figure 
ex Belgian Collection 
24"/60cm 


TAS: HOW DID YOU FIRST BECOME INVOLVED IN TRIBAL ART? 


M. A.: My story in Tribal art began with rocks and minerals. One of my un- 
cles was among the first to bring minerals out of Morocco. When I became 
strong enough to carry his luggage, he began to take me along to mineral 
shows as his (admitted) part time donkey and full time translator. 


This time spent as a pack animal introduced me to the world of collectibles 
and , perhaps more importantly, to basic notions of business in the field. A 
lesson I carried until starting my first business at age 18. 


That enterprise consisted of importing minerals from South America, and 
pewter animals/figures cast in Canada. 


Then, many lubricated nights were spent with friends, combining the fig- 
ures with the stones and creating dioramas that represented Canadian na- 
ture scenes. These were sold in gift shops around the town of the national 
park where I was living. Gradually, the company began to grow to the point 
where it was interrupting my skiing. Clearly it was time to get out, and so 
I sold it. 


It was only years later that this connection to art was reestablished when I 
began to collect Inuit Art. Readily available in Canada , this contemporary 
art form had the particularity of being based in stone carvings, but had a 
sense of spirituality that were truly time and earth born. 


Collecting Inuit Art continued on for nearly two decades as I wore a suit 
and tie, sitting behind the desk of the brokerage firm I had at the time. It 
was during this period, in the early 905, that a friend introduced me to the 
internet. I specifically recall that day, and saying that I would sell art via this 
new medium. 


That was the birth of Tookalook.com, a now antiquated website that exists 
to this day. At this point its almost a sentimental thing to keep it operating. 
It was also via Tookalook that I became known on Ebay. Although a differ- 
ent animal today, at its inception Ebay was the wild west. We could commu- 
nicate, negotiate and discuss our passions in an (almost) open forum. 


I met many of the world’s premier collectors on Ebay, including John Friede. 
I signed onto Ebay in 1998 and gradually moved offsite to private dealing, 
and now, to having a proper gallery. 


Baule Mask 

ex J. J Kledjman, NY 
ex Charles Derby, Usa 
Published: Inspired by 
Dreams, Derby, C. 

12” / 30 cm 


TAS: SO HOW DID YOU EVOLVE FROM INUIT ARTS TO THE ART OF 
AFRICA & OCEANIA? 


Actually this is funny story that also answers the question of my apprentice- 
ship in African art. 


I had taken a few African art objects on consignment from a local gallery to 
put up on eBay. I sold one of these objects locally and the buyer asked if I 
could deliver the object to their home. 


Strangely, upon arriving, I was greeted by a man's face poking through door 
a barely open door. That visit was the start of a three year relationship 
that began with what I call the magically replenishing staircase. I say this 
because, for the first year at least, I was only allowed into the portico of the 
house, at the bottom of a tall staircase filled with objects. I would be invited 
to buy objects at the bottom and, each time I returned, the objects from the 
top and moved down and the top was filled with new objects. Naturally, this 
collector was clearing out his stock and the bottom of the staircase always 
represented the lowest quality he had to offer. 


I cut my teeth on that staircase and, in time, the works began to recede up- 
wards. As I followed them upward, both the quality and my knowledge grew. 


It was only after two full years that I finally crossed the threshold of the top 
step and entered the home to find the real treasures it contained. 


By that time, I was firmly hooked on African art. 


‘The thing that I knew in Inuit art was the stone. The thing I felt via it, how- 
ever, was really a connection to spirit of the people as much as the intent of 
the artist. 


Simply put with that criteria in mind, African Art, being ritual in nature, 
just went deeper for me. 


TAS: AND WHAT ABOUT OCEANIC ART? HOW DID THAT COME 
ABOUT? 


Oceanic art was another chapter that started in 2001 or so. 


By that time, I had sold my prior business and was now fully invested in 
Tribal art, primarily selling African Art. Unexpectedly, one afternoon, I 
got a call from a US collector asking if I would be interested in a collection of 
some 100 objects collected in New Guinea by Bruce Lawes. 


This coincided with having been invited to curate an exhibition at New York's 
State University (Plattsburgh). 


I purchased the collection of Oceanic objects and, using those, put together 
my exhibition of Oceanic art and Bruce Lawes, the field collector for the 
objects. 


Dogon 

ex Sotheby's, 2007 
Ca. 19th Century 
24” / 60 cm 


You can still find the exhibit online and, while still proud of it as a stepping 
stone, it isn't close to what Id put my name beside today. 

Still, while admittedly not the oldest objects the collection had a few gems. 
More importantly at the time, the fact that it had all been collected by Lawes, 
a patrol officer turned pilot for museum expeditions in New Guinea, made 
it an interesting angle. 


The exhibit was called “We Shout to Make it Silent" and can still be viewed 
at: 
https://web.plattsburgh.edu/news/index.php/about/profiles/research/www. 
plattsburgh.edu/museum?wl_mode=more&wl_eid=42&wl_offset=2190 


Clearly this exhibit, my first real contact with Oceanic art, showed how much 
there was to learn on the subject. Still, it broke the ice in a manner that set 
me on the right trail and the gallery soon expanded to include art from that 
region. 


TAS: HOW DID YOUR STORY WITH THE JOLIKA COLLECTION BE- 
GIN? 


As mentioned I met John Friede on eBay. This led to an offsite conversation 
in which he purchased an expensive mask from me. I asked him for a crazy 
price and I recall him asking me why the object was so expensive. Not being 
able to come up with a better answer I simply replied "Because you are John 
Friede" 


I guess that answer pleased him as he laughed and bought the mask at my 
price. 


As it turned out, we later found out that the mask had been carved by Jeff 
Liversedge in PNG. Sadly I had to 


swallow hard and agree to take it back, paying back every penny of that 'cra- 
zy price. Expensive as it was, however, it turned out to be a great experience 
and one that eventually led to my being invited to visit the collection their 
home. 


I remember the first time I walked into the house. Invited in for just a visit 
I cautiously inquired to see if anything could be acquired. When I was told 
that yes I recall turning to John and telling him that if he allowed it 'Td even- 
tually empty out the house: 


Anyone who knows John can imagine the response I got at the time. But 
land on my feet I did, and the relationship continued on pleasantly for years. 


There are many great stories from those times. I would drive down to New 
York every month or so, and each time, returned with crazily exciting ma- 
terial. 


TAS: YOU SAY THERE ARE SOME GREAT STORIES.. WOULD YOU 
SHARE ONE? 


I recall one planned visit in 2012, while Hurricane Sandy was hitting the 
area. 


Parak Mask 

ex Private Collection, Usa 
Collected by Bruce Lawes 
(between 1947 and 1965) 

18” /45 cm 


Courtesy of the Cambridge University library 


Slit Drum 

19th Century 

ex Pitt Rivers Museum, UK 
ex Jolika Collection, Rye, NY 
60” / 150 cm 


Tarrived on October 31st, a few days after the storm. Even after putting 
off my visit for 2 days, I still had to time the low tides to be able to drive to 
the house, as the road was flooded during high tide. The entire area was 
a scene of total destruction, with trees and debris everywhere. It was also 
Halloween. 


Upon arriving up to the house, I was greeted by John in quasi darkness, 
wearing a camper's headlight (on the forehead) and with one in hand for me. 
Armed with these on our heads and glasses tinkling in the dark, the scene 
was surreal. We spoke of Oceanic art while children rang the bell dressed 
as ghosts, the entire neighborhood destroyed. Still two mad enthusiasts 
couldn't tear themselves away from Oceanic art. 


Johns knowledge and passion was, and still is, like oxygen to a flame. 


No, Hurricane Sandy was in 2012 and I acquired the collection in 2015. 


We went on vacation down south with John and Marcia. It was during that 
time that they informed me that they had decided to sell the house. That's 
also when they offered me the collection. 


Incredibly, the deal was struck two days later around drinks and cigars on 
the beach. Even more incredibly, two weeks later in late April of 2015, we 
pulled away from their home with 3 full trucks. 


I turned to John that day, just before leaving, and asked if he recalled our 
conversation about emptying the house years before. Both of us did, as we 
stood in the same spot where it had been held. 


TAS: THREE FULL TRUCKS? 


I know it sound crazy, but the collection had more than 3500 objects re- 
maining. In addition to this, I learned of an offsite storage that contained 
the entire Highlands collection on the day we arrived to clear out the house. 
That was easily another 1,000 or so objects. 


While it sounds simple when summed up in a few words, moving the col- 
lection was a Herculean task that required an 18 month stop in upstate New 
York to be culled, repacked and prepared for export/import. 


In the end I imported some 3500 objects into Canada, and some are still in 
the US. Accompanying the objects was the Jolika library and archives, both 
containing material for decades of research to come. 


TAS: WHERE HAS THE COLLECTION ENDED UP? 

Tm proud to say that the collection is now fully set up in its new Montreal 
home. I like to surprise people who visit so I am purposely not showing the 
gallery as a whole but I do promise to provide any visitor a unique experi- 


ence in Tribal Art. 


¿AN YOU GIVE US A HINT OF WHAT A VISITOR COULD EX- 


The entire collection is laid out in a space built especially for it. The thing 
that is special about the Jolika collection is not only its breadth but its depth. 
For example, there are some 60 shields on display, most published and some 
highlighted in a great movie that I'd strongly recommend for learning about 
Highland Shields. 


Since you ask for a hint, here is one via a link to The Shield is My Brother. 
The movie I mention above. It is highly informative: 


https://vimeo.com/50398501 


Beyond that, it can be said that the Jolika Collection is composed of several 
sub collections. The Goldman, Beran and Schultze-Westrum collections, to 
name just a few. The core of many of these collections remain in Montreal, 
happily displayed together. 


TAS: THANK YOU. WHAT ARE YOUR PLANS GOING FORWARD? 


‘The gallery has been completed since December of last year. After an 18 
month build, it is now time to turn to the archives and library. As I men- 
tioned, the collection is great in both breadth and depth. Having now di- 
gested the breadth, it is time to turn to the depth and to collate the informa- 
tion with the objects. Hundreds of objects are historically important and it 
is now a race to put the history together with the objects before the objects 
depart. 


TAS: FINALLY, IF YOU WON” T SHOW IT HERE HOW DO YOU PLAN 
TO SHOW YOUR GALLERY? 


Tm including here a few pictures of specific areas, but I do like to keep the 
entire space, as a whole, more secret. 


My experience in financial services only underscored my experience in the 
art world. Art too is about relationships and, armed with my gallery as a 
new tool, I am planning to invite collectors to discover Montreal as a gate- 
way to the rest of America when coming in from Europe. 


Flying via Montreal is more comfortable as one can fly here in business for 
the cost of economy elsewhere in the States (info available). Montreal is a 
US Customs port, so people flying to the US from Montreal cross US cus- 
toms here prior to leaving, so it really is like flying into the US directly. 


I plan to market these advantages and, as it happens, even invite particular 
collectors to discover both the collection and our great city. 


Kallam Shield 

New Guinea Highlands 

ex Christensen Fund, Au 

ex J. Giltsof, Spain 

ex J. Cooner Gallery, Usa 

ex Jolika Collection, Rye, NY 
40” / 100 cm 

Published: New Guinea 
Highlands, Art of the Jolika 
Collection 


TAS is a group of international dealers widely acknowledge for 
their expertise, which since June 2011 sells tribal art through a 
website. 

TAS Membership is by invitation only and reserved exclusively 
to experts in their field and who participate in major tribal art 
events and fairs. 


Pieces are published and changed at the beginning of every 
month. The objects are presented from different angles with a 
full description and corresponding dealer's contact information. 
In order to guarantee the quality of pieces available on the site, 
objects are systematically validated by a pool of experts from 
the best specialized companies in the field. Collectors are there- 
fore encouraged to decide and buy with complete confidence. 
In addition to this, Tribal Art Society proposes a seven day full 
money back return scheme should the buyer not feel totally sat- 
isfied with his purchase. 


This website is regularly updated with press articles, interviews 
and news of each of its members in order to keep amateurs 
well-informed and further contribute to their understanding 
and appreciation of tribal art 


More on: 
www.tribalartsociety.com 


SALE 


SENUFO MASK 


This captivating Senufo mask is one of two kpelie masks from 
the collection of Hans Róthlingshófer he bequeathed his sister. 
Thus, resurfaced on the market after more than 50 years in the 
collection of Hans Róthlingshófer and his family, this mask 
represents a rare type with a beautifully sculpted bird on top. 
With its deep black patina and the high precision with which 
every single line is set, is a captivating and elegant Senufo mask 
of intense presence. 


The mask will be part of our Nouvelles acquisitions des 
collections Suisses exhibition in our Galerie in Zürich from 
June 1st to June 30th. 
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Kpelie Mask 

Senufo 

Ivory Coast 

Height: 35 cm 

Provenance: 

Hans Róthlingshófer, Bale, 
Switzerland 

By inheritance to his sister, 
Switzerland 

Price on request 


Object presented by: 


Patrik, Katrin et Theodor Fróhlich 
M.: + 41 44 242 89 00 
E.: patrikfroehlich(⑦swissonline.ch 


GURO HEDDLE PULLEY 
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Heddle pulley 

Guro 

Ivory Coast 

Height: 16,8 cm. 

Provenance: 

Kofler-Erni, Bale, Switzerland 
Price: 2.200 euros 


This elegant Guro heddle pulley 
from the renowned Kofler-Erni 
collection with and old native 
repair, a beautifully elongated neck 
and an elaborate coiffure is a long 
used and charming work of art. 


Object presented by: 


Patrik, Katrin et Theodor Frohlich 
M.: + 41 44 242 89 00 
E.: patrikfroehlich@swissonline.ch 


GURO HEDDLE PULLEY 
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Heddle Pulley 

Guro 

Ivory Coast 

Wood 

Heigth: 19,5 cm 

Provenance : 

formerly in the collection of 
the british artist Alan Davie 
Price: SOLD 


Object presented by: 


Renaud Vanuxem 
M: +33 (0) 6 07 11 50 60 
E.: rvanuxem@yahoo.fr 


LOBI FIGURES 


04 


Couple figures 

Lobi 

Burkina Faso 

Height: 41 and 38,5 cm 
Price: 7.500 euros 


Object presented by: 


Olivier Castellano 
T.: +33 (0) 6 1121 2522 
E.: info@oliviercastellano.com 


EWE FIGURES 
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Twins figures 
Ewe 

Togo/Ghana 
Height: 19,5 cm. 
Price: 3.000 euros 


Object presented by: 


Olivier Castellano 
T.: +33 (0) 6 1121 2522 
E.: info(⑦oliviercastellano.com 


FON FETISH 
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Fetish 

Fon 

Benin 

Height: 98 cm 
Price: 6.000 euros 


Object presented by: 


Olivier Castellano 
T.: +33 (0) 6 1121 2522 
E.: info@oliviercastellano.com 


IBIBIO MASK 


This very old mask is surrounded by carved medicine gourd 
vessels. The face has a high forehead with large open mouth. 
The remains of old white, indigo blue and red pigments are 
still evident. 
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Ghost Mask, Idiok ekpo 

Ibibio 

Nigeria 

19th-early 20th Century 

Height: 28 cm 

Provenance: 

AHerbert Baker collection, California 
Irwin and Ceci Smiley, NYC, acquired 
from the above in the 1970's. 
Exhibited: “Discoveries: African Art 
from the Smiley Collection”, Krannert 
Art Museum and Kinkead Pavilion and 
Smith College Museum of Art, 1989 
Price on request 


Object presented by: 


Bruce Frank 
M.: +1 (0) 917 733 9589 
E.: bfrank212@aol.com 


YAKA / SUKU FETISH 
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Fetish 

Yaka/Suku 

D.R. of Congo 

Wood 

Height: 18 cm 
Provenance: 

French colonial collection 
Price: 1500 euros 


Object presented by: 


Renaud Vanuxem 
M: +33 (0) 6 07 11 50 60 
E.: rvanuxem(@ yahoo.fr 


NEPAL SHRINE FIGURE 
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Shrine Figure 

Nepal 

19th-early 20th Century 
Provenance: 

French collection 
Height: 36.8 cm 


Object presented by: 


Bruce Frank 
M.: +1 (0) 917 733 9589 
E.: bfrank212(Waol.com 


TORADIA SPOON 
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Shaman's Spoon 

Toradja 

Sulawesi, Indonesia 

19th Century 

Toradja shaman's figurative spoons 
are very rare. This example is 
beautifully carved and its patina is 
deep and lustrous from ceremonial 
use. 

Note the ritual scraping found 
around the rim of the bowl. 
Height: 15.2 cm 

Price on request 


Object presented by: 


Bruce Frank 
M.: +1 (0) 917 733 9589 
E.: bfrank212(Waol.com 


DAYAK CHARM 
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Charm 

Dayak 
Borneo 

Wood 

Height: 12 cm 
Price: SOLD 


Object presented by: 


Renaud Vanuxem 
M: +33 (0) 6 07 11 50 60 
E.: rvanuxem@yahoo.fr 


IMASSIM SPATULA 
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Lime Spatula 
Massim 

Papua New Guinea 
19th Century 
Lenght:31 cm 
Price on request 


Object presented by: 


Bruce Frank 
M: +1 (0) 917 733 9589 
E.: bfrank212@aol.com 


This spatula representing two figures is superbly carved. The 
composition of the figures and their different sizes suggests 
that it could be a mother and child or perhaps a male and fe- 
male couple. While the artist here remains yet to be identified 
it is certain that this spatula was carved by a Master-Carver of 
distinction. 


‘U ARROWHEADS 
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‘u Set of arrowheads 

Rennell islands 

Wood, fiber and human bone 
Height: 52,5 to 53,5 cm 
Published in: 
Carlier, J.E., Les Enclaves 
Polynésiennes, Paris, 
Voyageurs & Curieux, 2018, p.54, 
n?24. 

Price: 8.000 euros 


Object presented by: 


Jean-Edouard Carlier 
M.: +33(0)6 74 53 78 79 
E.: contact @voyageursetcurieux.com 


MILO FOOD BOWL 


14 


“milo” food bowl 

Santa Cruz Islands 

Wood 

Length: 35,5 cm 

Provenance: 

British Museum collecion, London, 
United Kingdom; 

sold in March 1933. 

Old label : « DUP.84 NEW GUINEA 
A.W.F. 5 DEC 1893 (DOCKS) » 
Published in : 

Carlier, J.E., Les Enclaves 
Polynésiennes, Paris, 

Voyageurs & Curieux, 2018, p.110, 
n°81. 

Price: 3.500 euros 


Object presented by: 


Jean-Edouard Carlier 
M.: +33(0)6 74 53 78 79 
E.: contact@voyageursetcurieux.com 


ALAN Yay 


A 
[2 
FSI 


CHARM 
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Charm 

Santa Cruz Islands 

Wood 

Length: 46,5 cm 

Provenance: 

collected beteween 1888 and 1895 
by Dr Philippe Francois (1859-1908). 
Published in : 

Carlier, J.E., Les Enclaves 
Polynésiennes, Paris, 

Voyageurs & Curieux, 2018, p.147, 
n°114. 

Price: 4.000 euros 


Object presented by: 


Jean-Edouard Carlier 
M.: +33(0)6 74 53 78 79 
E.: contact (d voyageursetcurieux.com 


NOSE NORNAMENT 
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asana maka lua nose ornament 
Ontong Java Atoll 

Tortoise shell 

Heigth: 12 cm 

Provenance: 

F. Reiter collecion, Berlin, 
Germany 

Published in : 

Carlier, J.E., Les Enclaves 
Polynésiennes, Paris, 
Voyageurs & Curieux, 2018, p. 32, 
n°6. 

Price: 2.900 euros 


Object presented by: 


Jean-Edouard Carlier 
M.: +33(0)6 74 53 78 79 
E.: contact @voyageursetcurieux.com 


CHOCO SHAMANIC STICK 
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Shamanic stick 
Choco indians 
Panama/Colombia 
Wood 

Height: 62,5 cm 
Price: 1.500 euros 


Object presented by: 


Renaud Vanuxem 
M.: +33 (0) 6 07 11 50 60 
E.: rvanuxem(@ yahoo.fr 


The Tribal 
Art Society 


